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WASSAIL
"Wassail" was the old Anglo-Saxon drinking pledge which means, "Be
in good health." At early Saxon feasts, it was customary to drink a
wassail to the lord of the house, and thus the wassail bowl became a
feature of the English Christmas. Also the custom of wassailing the trees
was common. Men went out with jugs of cider and gave a toast to the
trees, b idding them to bear fruit in the coming Spring.

•'
.

.
•

.

.
•••

THE BOAR'S HEAD
The use of the boar's head at Christmas is based not only on its value as
an article of food but its symbolism as well. The boar, because he roots
his tusks into the ground, is believed to have taught mankind to plow.
Henry VIII first used this as a Christmas dish. The head was dressed
with garland and other spices and then a lemon, the symbol of plenty,
was placed in his mouth. The eating of suckling pig today is a variation
of eating boar's head.

(lie 30th annual

Madrigal
Dinners
As we lift our glasses
in a toast to the
Christmas Season,
we greet our old friends
and welcome
new ones.
Madrigal singing, brought to England from Italy in
the 16th Century, was at first an mformal type of pnvate
entertainment at the castles and country homes of the landed
gentry. Frequently the lords and ladies performed the music themselves as they sat at
dinner in the Great Hall. Naturally, during the twelve days of the Christmas Season
there was much entertaining and singing of Madrigals. Madrigal singing continued to
flourish in England and the Madrigal Society founded in 1741 still meets regularly in
Carpenters Hall, London.
Madrigals are songs written for small groups in which several voice parts are skillfully
combined so that each part is interesting and independent, both melodically and rhythmically. The first Madrigals were quite spontaneous. It wasn't until the late 16th and
early 17th Century that they were published in written form .
With each sound of trumpet fanfare you will discover Christmas as celebrated in the
Renaissance traditions of Merrie Olde England. We present this annual dinner for
your pleasure at the Christmas Season. As we raise our voices in a toast to the meaning
of Christmas, we wish to you and your families a season filled with joy and beauty.
The Illinois State University Madrigal Dinners are a cooperative effort of the Departments
of Music, Theatre and Art, the Friends of the Arts, and the College of Continuing
Education and Public Service. Your support is very much appreciated. Proceeds derived
from Madrigal Dinners are donated to the Friends of the Arts Talent Grant Program.
*The use of cameras and recorders is prohibited.
ISU is an Equal Opportunity/ Affirmative Action University

Wassail
Beef Barley Soup
Roast Prime Rib of Beef Parsley Buttered Potatoes
Glazed Carrots Madrigal Bread
Plum Pudding with Lemon Brandy Hard Sauce
Coffee
Tea
Milk
Madrigal Wine

Great and Mighty Wonder Text from St. Germanus (c . 634-734)
Paul Feder
Doxology
Traditional
Edwin Fissinger
For now is the time of Christmas
English Carol
Wassail Song
Toast
English Melody
Twelve Days of Christmas (Arranged expressly for ISU Madrigal Singers)
Traditional
Toss the pot
Arr. by John Haberlan
English Carol
Boar's Head Carol

First Remove
The songs presented in this portion of the program were selected primarily from the repertory
of the sixteenth-century Italian and English madrigal schools. Describing the madrigal in 1597,
Thomas Morley wrote" . .. the parts of a Madrigal ... go sometimes full, sometimes very single,
sometimes jumping together, and sometimes quite contrarie waies like unto the passion which
they expresse, for as you schollars say that love is full of hopes and feares, so is the Madrigal or
lovers musicke full of diversities of passion and ayres ... It is next unto the Motet, the most
artificall and to men of understanding most delightful."
Loyset Compere
Scaramella fa la galla (Scaramella is a dandy!)
(c. 1455-1518)
The 16th-century madrigal is an outgrowth of the frottola, a type of 15th-century poetry and music here represented by
"Scaramella." The F rottola was normally chordal, for three or four vocal parts, and had its melody in the higher voice.
The simple musical form comprised short contrasting sections setting a text of little consequence. The melody of this
example is sung by the tenor proclaiming that "Scaramella is a da_ndy ... "

II bianco e dolce cigno (The lovely white swan)

Jacques Arcadelt
(c. 1505-1568)

Born in Flanders but working primarily in Rome, Arcadelt became one of the foremost composers of the mid-sixteenth
century. His Italian madrigals and French chansons have always been highly regarded. "11 bianco" is one of many
madrigals based upon a poetic text expressing the belief that a swan sings but once, just before its death_It was first
published in 1539.

Moro lasso al mio duolo

(I die, bedimmed with pain)

Carlo Gesualdo
(1560-1613)

Carlo Gesualdo, Prince of Venosa, can be envisioned "from his music as a man of intense emotional moods,
passionate, daring and bold." His unusual use of dissonance and chromaticism developed an intensity and dramatic
power which, to that time, was not known in music. "Moro lasso" is selected from his fifth book of madrigals, published
in 1613.

Audite nova!

(The big fat goose)

Orlando di Lasso
(1532-1594)

Orlando di Lasso is often looked upon as an international composer in that he composed polyphonic songs in Italian,
French and German. The subjects of his texts range from the serious to the frivolous and from the religious to the
satirical. "Audite nova!" is the story of a big, fat, dandy goose and its preparation for a feast.

Second Remove
Amyntas with his Phyllis fair

Francis Pilkington
(c. 1562-1638)

With respect to the dates of both his birth and death, little is known of Francis Pilkington, clergyman and composer.
His first book of ayres was published in 1604; it was followed by two books of madrigals, the second of which was
published in 1624. "Amyntas," from his first set of madrigals, was published in 1613.

William Byrd
(1543-1623)

Wounded am I

Without a doubt William Byrd was one of the greatest composers of the Elizabethan age. His "Psalms, Sonnets and
Songs" (1588) marks the beginning of the English madrigal and his compositions over the years include a variety of
musical types from madrigals to Masses. This madrigal is from "Songs of Sundrie Natures" (1589).

Thomas Weelkes
(c. 1575-1623)

All at once well met fair ladies

Thomas Weelkes was one of the greatest of the English madrigal composers, contributing significantly to the
enthusiastic response to the madrigal in England. Weelkes composed all kinds of madrigals from the delicacy of the
ballet to the more serious emotionalism of the true madrigal. "All at once" is an example of the former and contains all
the buoyancy and humor that one has come to expect from the form.

Thomas Ford
(c. 1580-1648)

Since first I saw your face

Thomas Ford, lutenist and composer, was in the service of Charles I. Ford's only published volume, "Musicke of
Sundrie Kindes", contains this little piece which is probably the best known of all English lute songs.

John Wilbye
(1574-1638)

Fly not so swift

John Wilbye's 65 madrigals are among the finest of any English or continental composer. His style is typically English,
and most of his works are of a melancholic nature in which dissonance is used to enhance the mood. However, "Fly not
so swift" is highly imitative, intensified by brief sections of homophonic movement. The poet is again looking for some
sign from his love, even a glance, but "if not a smiling glance, yet kill me with thy frowns."

Dessert
Songs and carols from many lands and many times
Alfred Burt Carols
Nigh Bethlehem
What are the signs of the morning
Christ in a stranger's guise
Come, dear children

Alfred S. Burt

These delightful and original carols were created by Reverend Bates G. Burt, his composer son Alfred, and Wihla
Hutson as Christmas cards.
Jean Mouton
Noe, noe, noe, psallite (first published in Rome, 1519)
Marion Vree
Arr.
On this day earth shall ring (from Petris "Piae Cantiones", 1582)
Christiansen
Paul
Arr.
While shepherds watched their flocks (traditional Dutch melody)

Ding Dong merrily on high (a French carol)
The Lamb (poem by William Blake)
Sing ye all, now rejoice (16th-Century Carol)
Patapam (A French carol)
Star in the East (19th-Century Southern Folk Hymn)
Sing we all Noel (a contemporary Christmas carol)
Lo, how a rose e're blooming (a 16th-Century German carol)
The holly and the ivy (a carol for Christmas)
Christmas Folk Song (an unpublished Christmas Song)

RECESSIONAL

Arr. Chester Alwes
Robert Boyd
Arr. Hawley Ades
Arr. Paul Christiansen
Arr. Milburn Price
Gordon Young
Arr. Walter Pelz
Norman DeMath
E. W.James

The Madrigal Singers of Illinois State University

The Madrigal Singers of Illinois State University were founded in the Fall of 1956 to
serve as the featured singing ensemble at the first Madrigal Dinner-Concert presented at the University. It has now become one of the most active performing
organizations at the University giving more than fifty concerts annually. In addition to the Dinner-Concerts presented during the Holiday Season, the Singers
present their annual Spring Concert on campus and make numerous appearances
throughout the Midwest. During the summer the Madrigal Singers participate in
the ISU Shakespeare Festival. Since 1971 the group has traveled to Europe on
eight different occasions, performing in most of the countries of Western Europe
and on two occasions, in Eastern Europe. Most recently, the Singers have been
selected to perform at the Central Division Convention of the American Choral
Directors Association at Indianapolis, Indiana in April, 1986.

Recordings by the ISU Madrigal Singers are available.
The Madrigal Singers includes "Six Madrigals" by Jean Berger, "Six Chansons"
sons" by Paul Hindemith, and "Mass for four voices" by William Byrd.
The Madrigal Dinner-Concert is an aural presentation of the unique programs
grams that have hailed for over a quarter of a century the opening of the
Christmas Season for thousands of ISU students, faculty and friends.
Sing Ye, Sing Noel consists of madrigals and songs of Christmas which are a
part of the Christmas tradition at Illinois State University.
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These recordings may be purchased in the lobby following the
performance or by contacting the ISU Music Department.

The Singers

*Indicates a Friends of the Arts Talent Grant recipient.

Mark A. Badgerow
Morton, Illinois

Lawrence Bencomo*
Danville, Illinois

Bonita L. Brumfield*
Freeport, Illinois

Susan D. Butterfoss
Salem, Illinois

Walter S. Chachula
Hoffman Estates, Illinois

Audrey D. Dotson
Baton Rouge, Illinois

Timothy E. Filliman
Chicago, Illinois

Mark T. Gilgallon*
Dolton, Illinois

Synoma R. Hays
Edison, Nebraska

Samuel Mungo
Bloomington, Illinois

Sharon B. O'Connor
Oak Forest, Illinois

Kathleen M. O'Meara*
Homewood, Illinois

Nanette L. Ross
Forreston, Illinois

Susan K. Rustad
Streator, Illinois

Johnny G. Satterfield
Charleston, Illinois

Scott E. Shallenbarger
Woodstock, Illinois

Bearer

Bearer

Wench

Jester

Jay G. Geller

Laura Kolodzieski

Philip Johnson

Cynthia Gendrich

Andrew Biel

Niles, Illinois

Chicago, Illinois

Libertyville, Illinois

Waukegan , Illinois

Antioch , Illinois

Beef Eater

Brass

Chamberlain
John Deveney
Pittsford, New York

The Performers

(back row) Paul Browne*, Hillside, Illinois; Todd
Stalter, Eureka, Illinois. (front row) Christopher
Tedeschi*, Schaumburg, Illinois; Lynn Rieches*,
Milford, Illinois

Recorders

(back row) Michael Jordan*, Arnold, Missouri; Angela
Lane, East Peoria, Illinois; Chris Drager, Flanagan,
Illinois. (middle row) Julie Russell, Pontiac , Illinois;
Stacy Schrof, Forrest, Illinois. (front row) Nancy
Pilato, New Lenox, Illinois.
*Indicates a Friends of the Arts Talent Grant recipient.

(back row) Ellen Fortner, Naperville, Illinois; Thomas
Gardner, Arlington Heights, Illinois; Joseph Comiskey,
Decatur, Illinois. (middle row) Josephine Denison*,
Geneseo, Illinois; Kellyann Binkowski, Melrose Park,
Illinois; (front row) Debbie Hanna, Effingham, Illinois.
Not Pictured: Mary Ellegood, Decatur, Illinois.

Artistic Directors
JOHN FERRELL joined the Music faculty at Illinois State in 1961. Prior to that time, he
taught public school music in Iowa. His Bachelor's degree was received from Iowa Wesleyan
College, his Master's and Ph.D. from the University of Iowa.
In 1962 Dr. Ferrell became Director of the Madrigal Singers and in 1978 was given the
responsibility of Director of the Madrigal Dinner-Concerts. In addition to his responsibilities
with the Dinner-Concerts, he teaches conducting and serves as Associate Chairman for the
Department of Music.
MARK ABRAM-COPENHAVER, in his second year as Theatrical Director for the Madrigal Dinner-Concerts, is pursuing a Master of Fine Arts degree in Theatre at !SU. Mark comes
here after two years as Equity Stage Manager for The People's Light and Theatre Company
located near Philadelphia. While with PLTC he toured shows to Washington, D.C. , Wilmington, Delaware, and Philadelphia. Mark received his B.A. in Theatre from Lycoming College in
Williamsport, Pennsylvania. The script for the Madrigal Dinner was written by Mr. AbramCopenhaver.

RICK LEHMAN, in his fourth year as Director of the Brass Ensemble for the Madrigal
Dinner-Concert, is a Lecturer in the Music Department, teaching applied trumpet and brass
ensembles. He is principal trumpet for the Bloomington-Normal/Springfield Symphony and
is a member of the Ewing Brass Quintet.
Mr. Lehman's Bachelor's in Music Education is from Ohio State University and his Master's in
Music from the University of Louisville where he also was an instructor of trumpet in the University of Louisville Preparatory Department and performed with the Louisville Orchestra.

PAUL BORG is the Director of the Recorder and Crumhorn Ensemble at !SU. An Assistant
Professor in the Music Department, he teaches music history and theory; in addition, he
coaches the piano accompanying class. As a pianist, he participates in many of the faculty
recitals and other department concerts.
Dr. Borg earned his Ph.D. in historical musicology from Indiana University. His area of
specialization is Renaissance music in Spain and the New World.

JOHN M. GERGEL, Costume Designer, is a second year MFA graduate student in
costume design at !SU. This is also John's second year working with the Madrigals. John has
worked in both professional and amateur theatres in all aspects of design. His design credits
include: "The Sound of Music", "I do, I do!", "Annie Get Your Gun", "Cabaret", "Time of
Your Life", and "The Elephant Man". This spring John will design costumes for "Sweet
Charity" at Braden Auditorium for the !SU Theatre Department.

Production Staff
Producer
Coordinator
Special Assistant
Reservations
Budget Coordinator
Catering
Production Technical Director
Costume Supervisor
Costumer
Stage Manager
Stage Crew
Photographs
Graphic Design

Charles W. Bolen
Thomas Ruud
Betty Stephenson
Barbara Funk
Elaine Deuel
Daka
Robert Cargie
Frank Vybiral
Catherine Sutliff
David Salovesh
Nari Olt, Mary Jo Hillyer
Gregory Erf
Richard Hentz

The College of Fine Arts
Dean, College of Fine Arts .... . ...... . ......... .. .. .. .. . ......... Charles W. Bolen
Acting Chair, Departmen t of Art ........... ........... ......... . ...... Robert Stefl
Chair, Departmen t of Music . . . . .... ........... . . .. .. .. ... . . .... . ..... Arthur Corra
Chair, Departmen t of Theatre . . ........... ........... . . ........ . ... Alvin Goldfarb
One of Illinois State University's six colleges, the College of Fine Arts has departments of
Art, Music and Theatre. Programs judiciously blend performance and theory, practice and
philosophy. Many faculty have _been professional artists, others are researchers and writers. All
are dedicated to teaching.
The CVA Galleries provide continuous exhibition schedules. Select faculty and student
exhibits, and regional and national shows are scheduled regularly.
The 3,500-seat Braden Auditorium schedules visiting artists as well as university concerts
and productions.
Each semester visiting artists work with students. The Fine Arts Festival brings artists
(painters and sculptors, musicians and actors) and arts leaders to campus.
Many ISU art students take advantage of the Study Abroad Program. Study programs are
economical and are popular with students, especially in summers.
The Arts Technology Lab teaches students to use the computer in the arts. A complete
microcompu ter teaching laboratory, fully equipped with disk-based microcomputers, serves
some 700 students a week. Each summer ISU offers microcomputer workshops in the arts.
The Madrigal Dinners are sponsored by the Department s of Art, Music,
and Theatre, College of Fine Arts, Illinois State University, in cooperation
with the Friends of the Arts. Proceeds derived from ticket sales and
activities are used to attract talented students to our campus through the
Friends of the Arts talent grant program.
The grants are cash awards to students who have demonstrate d exceptional ability in one of the fine arts disciplines. Excellent students are as
important to the growth of the College as outstanding faculty and facilities.
Your gift to "Friends of the Arts" will provide funds not available from tax sources to broaden the
scope of programs within and related to the College of Fine Arts.

The Illinois Shakespe are Society
We invite you to become a member of the Illinois Shakespear e Society. This group of individuals
is committed to the development of the Illinois Shakespear e Festival as a source of artistic
excellence and community pride. The Society develops resources to enhance the Festival. The
Society is organized to maintain and enhance this important regional cultural center in Central
Illinois. One of its objectives is to form a community-based nucleus of support for long-range
Festival planning. In addition, the long-term financial concerns of the Society include improving
the theatre.

Acknowl edgemen ts
The Madrigal Dinners are coordinated through the College of Continuing Education and Public
Service, Roger Herberts, Acting Dean.
William Grogg, President, Friends of the Arts
English Renaissance Rubbings furnished courtesy Chester Wonderlin Galleries, Bloomington.
Flowering plants furnished by Casey's Garden Shop.

A Madrigal Dinner Table Manners
That 'manners maketh the man' was obviously not a
practised medieval precept. Anglo-Danish manners were
deplorably crude. Diners quarrelled among themselves at
table, grabbed food in an unseemly manner, smacked their
lips 'loud and clear', gurgled and burped, shovelled their
food into their mouths until their cheeks filled out like the
sacks of bagpipes, or, as one chronicler put it, 'until men
say he has a mouth like an ape'.
The following don'ts
us a good idea of how people
behaved at that time. It was written by a 1984 Madrigal
Dinner guest.
give

I w ill sitte me dow ne to eate
with knife and forke in hande
My fingers w ille be cleane
fore dirte she cannot stande
I will not fille my mouthe
so that I cannot speake
I will not coarse words utter
or she my ears wille tweake
And when I chewe my foode
no one wille see within
My lips and mouthe be sealed
like a smile or grinne
I will my spoone not fille
so that it overflow
To dribble on the table
o 'er on the floore then goes
I wille not make a noise
as others slurpe their foode
I wille gently sippe
and savour what is goode
I wille not drink too muche
nor gurgle at the table
I'll trye not to burpe
wille be polite as I am able
I will not argufy
neither politics or sexe
neither to criticize
so my hostess ne'er be vexe

The candles that are litte
I'll lette the wax to falle
And not of them make
a spitteballe
I'll not grabbe the platter
and not o 'er fille my plate
wille not seconds aske
as I'm quite overwaite
I'll not wipe my mouthe
on my longe sleeved shirte
A "redde napkin" I woulde use
Au jus to un Earth
If I do alle these things
Be mannerly and suche
I'll say to alle of ye
You 'II be expecting too dame much!
I wille quaffe my drink
and wille wassail in songe
The evening was welle spente
ne'er was over longe
So a toastc to you and you
when nexte I write
Merrie Christmas to alle
and to alle a goode nighte

Leo Leif/ Roseman, M.D.

